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Octoechos
Most service books translate Ἠχος as Tone. Most music 
scholars use Mode. There are four authentic and four plagal.

Tone 1 First Mode

Tone 2 Second Mode

Tone 3 Third Mode

Tone 4 Fourth Mode

Tone 5 Plagal of the First Mode

Tone 6 Plagal of the Second Mode

Tone 7 Grave Mode (Varys)

Tone 8 Plagal of the Fourth Mode



HINT: There are more than 8

Every Tone has three different forms, each 
with its own rules:

Heirmological — mostly one beat per syllable; 
can be found in Apolytikia, Kontakia, and the 
Canons

Sticheraric — mostly two or more beats per 
syllable; often used in the Praises (Ainoi)

Papadic —- many notes per syllable; used in 
Cherubic and some Communion hymns



Visual
what we see with our eyes

  

Aural
what we hear with our ears



Pitch Equivalents



Western Music:
No Tones About It



Byzantine Music:

Converted to Staff Notation:



Visual Clues

• Key Signature

• Ison

• Melodic Patterns and Nuances

• Dominant Notes

• Phrase Endings (Cadences)



Visual 
Identification 

of 
Tone 1



Tone 1



Apolytikion of the Holy Cross



Visual 
Identification 

of 
Tone 2



Tone 2



2nd Antiphon of the Divine Liturgy



Visual 
Identification 

of 
Tone 3



Tone 3



The Lamentations – 3rd Stasis



Visual 
Identification 

of 
Tone 4



Tone 4



The Heirmos
Canon of the Salutations – Ode 1



Visual 
Identification 

of 
Tone 5 (Plagal 1)

Heirmological



Tone 5 (Plagal 1)



Evloghitaria (Benedictions)



Visual 
Identification 

of 
Tone 6 (Plagal 2)

Heirmological



Tone 6 (Plagal 2) Heirmological



Tone 6 Kathismata — Theotokion



Visual 
Identification 

of 
Tone 6 (Plagal 2)

Sticheraric



15th Antiphon of Holy Friday Orthros

Si me- ron- kre ma- te- e pi-
ÓÞ ìå- ñïí- êñå ìÜ- ôáé- å ðß-

 

=                

xi lou- o en i tha- -
îý ëïõ,- ï åí ý äá- -

 
                

si- tin yin kre ma- sas.-
óé- ôçí ãçí êñå ìÜ- óáò.-

 
               

(3x)





Visual 
Identification 

of 
Tone 7 (Grave)

(or Varys)



Tone 7 (Grave)



Apolytikion of the Transfiguration



Visual 
Identification 

of 
Tone 8 (Plagal 4)

Heirmological



Tone 8 (Plagal 4)



Apolytikion of Pentecost



Visual 
Identification 

of 
Tone 8 (Plagal 4)

Sticheraric



Two Communion Hymns



Visual Quiz

Use the visual markers listed 
on your handout to identify 
the following ten hymns.



VISUAL QUIZ — HYMN 1: 



VISUAL QUIZ — HYMN 2: 



VISUAL QUIZ — HYMN 3: 



VISUAL QUIZ — HYMN 4: 



VISUAL QUIZ — HYMN 5: 



VISUAL QUIZ — HYMN 6: 



VISUAL QUIZ — HYMN 7: 



VISUAL QUIZ — HYMN 8: 



VISUAL QUIZ — HYMN 9: 



VISUAL QUIZ — HYMN 10: 



VISUAL QUIZ ANSWERS 

1. Tone 6

2. Tone 7

3. Tone 2

4. Tone 3

5. Tone 8

6. Tone 4

7. Tone 6 (sticheraric)

8. Tone 5

9. Tone 8 (sticheraric)

10. Tone 1



Aural Identification
1. Listen for the ISON.

2. Listen for identifying MELODIC PATTERNS.

3. Refer to the previously mentioned identifiers.

For example:

— You will recognize Tone 5 heirmological
because it will remind you of memorials.

— You will recognize Tone 6 sticheraric
because it has that Middle Eastern sound.

— You probably are aware of Tone 8 because 
of the distinctive ending cadence.


